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CALL FOR PAPERS 

SEND PROPOSALS TO: 
endnotesconference@gmail.com 

We welcome both traditional and 
non- traditional presentations of no 
longer than 20 minutes each. In 
addition to traditional academic 
panels, the committee will be 
organizing creative presentations 
and events on Friday night. We 
enthusiastically encourage 
creative submissions, including 
literary work, visual art, 
performance art, and multimedia 
presentations that address the 
conference theme in some 
fashion. 

For individual papers, please 
include a 300-word abstract and a 
50-word bio. For panel proposals, 
please send a 500-word abstract 
describing the overall panel, as 
well as paper titles and 50-word 
bios for each presenter. For 
creative submissions, please 
include a 300-word abstract, a 50-
word bio, a 3-page sample of your 
proposed project or previous work, 
and indicate the estimated 
duration of your presentation.  

FOLLOW US AT: 
endnotes2014.wordpress.com 

“STRANGELY FAMILIAR” is the organizing theme for Endnotes 2014, the 
annual graduate conference of the Department of English at the 

University of British Columbia. This conference invites you to consider the 
methodological and thematic implications of the “strangely familiar” in 

literary, language, and interdisciplinary contexts. 

What is the “strangely familiar”? In Faking It: Poetics & Hybridity, Fred Wah 

outlines an emancipatory poetics of estrangement in which the “strangely 

familiar,” as “not quite what we expect, but familiar,” reveals the disruptive and 

paradigmatic valences of meaning-making processes. Wah’s “making strange” 

engages in an existing critical taxonomy of the strangely familiar that works at 

multiple dimensions – from word, to text, to context – to render the known 

unknown without necessarily making it unrecognizable. According to Bertolt 

Brecht, for example, the “estrangement effect” can interrupt the common with the 

unexpected, only to make it more comprehensible. The disruption of sameness 

does not erase all traces of meaning; instead, the process exposes language’s 

capacity to simultaneously obscure and reflect inherited significations. Thus, the 

strangely familiar offers an avenue into marriages and spectrums of local and 

foreign, central and marginal, legible and illegible, self and other, old and new. 

 

Wah’s poetics of estrangement is one invocation among many of the strangely 

familiar, which reemerges historically and across contexts. From Freudian 

psychoanalysis to Chomskian universal grammar, from Derridean diffe rance to 

Bhabhaian hybridity, the implications of the strangely familiar exceed disciplinary 

boundaries and representational categories. How does the strangely familiar 

manifest in English studies and beyond? What does the strangely familiar reveal 

about points of intersection and contention between critical schools and 

disciplines? How does it gesture towards changes in and permeate subfields of 

English language and literature over time? 

 

The simultaneous interrogation and reinvigoration of the known also motions 

towards the cultural production of knowledge. How is the strangely familiar taken 

up in various cultural modes and meaning-making processes? To what extent do 

media and communications technologies deploy or revitalize it? At what level is 

the strangely familiar freeing, as Wah describes, or restrictive? In what ways does 

a poetics of estrangement create or allow for complex relationships among layers 

of meaning? Extending into the resurging discussion of a politics of recognition 

and misrecognition, how do questions of ethics and power invoke the strangely 

familiar? 

 

We encourage submissions across a variety of disciplines and approaches.  
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ENDNOTES 2014 is generously sponsored by Green College and the 
Department of English at the University of British Columbia. 
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Laurel Brinton (B.A., UC Davis and Ph.D., UC Berkeley) is a Professor in the 

Department of English at the University of British Columbia in Vancouver. Her 

research interests include grammaticalization and lexicalization, historical 

pragmatics, historical lexicography and Canadian English, and verbal aspect. In 

addition to two textbooks (on the structure of Modern English [co-authored with 

Donna Brinton] and on the History of English [co-authored with Leslie Arnovick]), 

she has authored four monographs: on comment clauses, on pragmatic markers, 

on verbal aspect, and on lexicalization (co-authored with Elizabeth Closs 

Traugott). With Alexander Bergs, she edited the two-volume English Historical 

Linguistics: an International Handbook published by Mouton de Gruyter as part of 

its Handbu cher zur Sprach- und Kommunikationswissenschaft series (2012). She 

has recently assumed co-editorship of the Journal of Historical Pragmatics (John 

Benjamins). For further information, see faculty.arts.ubc.ca/lbrinton/.   

 

Glenn Deer (B.A. Hons., U of Alberta and M.A., Ph.D., York)  teaches Asian North 

American literature, Canadian Literature, Multi-Ethnic and Mixed Race Writing, 

and Cultural Studies in the English Department at the University of British 

Columbia.  His recent graduate seminars include “Asian North American 

Transcultural Encounters” and “Reading, Photography, Cinema:  Textual 

Interventions in Visual Culture.” His publications include Postmodern Canadian 

Fiction and the Rhetoric of Authority (1994), essays on the activist figure in the 

novels of Joy Kogawa, allegories of national sacrifice in the novels of Mordecai 

Richler, “The New Yellow Peril:  The Rhetorical Construction of Asian-Canadian 

Identity and Cultural Anxiety in Richmond,” and “Eating the Eurasian Text:  Food, 

Sex, and the Audience in Fred Wah’s Diamond Grill, Sigrid Nunez’s A Feather on 

the Breath of God, and Juzo Itami’s Tampopo.”  He is also an Associate Editor for 

Canadian Literature and, with Matthew Gruman, co-edited George Woodcock: The 

Collected Editorials (2012). In 2012 he was a recipient of a University of British 

Columbia Killam Teaching Prize.  
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